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Gallery chronicle
by Jnrwes Pnnero

The artists of Nerv York no longer bloom in a
decaved dolvntorvn. Tendr Street ancl Green-
wich Village, Soho, Tribeca, Union Square:
the areas that once nutured artists' studios
no\ / contain dre most cxpensire rcal estate in
the coutttl,. It's a cleyelopment dtat ou'es as
much to culture as to polio.. Todarls beneficia-
ries of the finar-rcial sen'ices industn., d-re citfs
cnduring economic engine, harbor afierce nos-
trlgit fu la boue. So wealth has migratecl from
the pre-rvar "classic slres" of dre Upper East
Side to dre lofts and bror,l'nstones dorvntown.
And in their pursuit of d-re dorvn and out, thc
rich harr inaclr'ertentlv chased the artists from
their sruclios in the hcart of town.

Perhaps rve should be thankful for the
shakeout. Art-rvorld centers are often pe-
ripheries. Montmartre ancl Montparnasse,
nvo modernist neighborhoods at the rurn of
the last centLlryr, were d-re bookends of Paris,,
north and south of dre cin, center and con-
nectecl in rgro by the Noril-Sucl metro line.
Todar/s New York follows dre same model.
Artists are again pushed to the outskirts.
Rather than being discomrected extremities,
dre peripheral communities drev establish be-
come vital fiontiers, each cieveloping its or,vn
characteristics.

In addition to offering studio and living
space, man)' of these neighborhoods boast
ne'uv galleries. Often artist-run, these galleries
are becoming as irnportant as the blue chips
of Manhattan. Thev are also far more welcom-
ing. You clon't necd a passpolt to get to them,
er,en if dre locations ma\r sound exotic ancl

the subrvav stations unknorvn. Since mant. of
dresc galleries maintain r.veekend-onlr. hours, a
Sundav afternoon outer-borough gallerv crawl
is fhst emerging as a tradition on par with dre
Thursclar,-evening openings in Cl-relsea.

Fonnded rnzoo1)dre gallen'English I(lls is
alreadv dre old timer of Bushrvick-currentlr.
dre most rer,r.'arding artist center in Brooldvn-
rvidr an A-list lineup of talent. The director
Cl-rris Harcling has describcd the gallcry as his
antidote to working for a \rear at Marv Boone.
Still dre space exucles its orvn sense of ambi-
tion. The largest gallery in the neighborhood,
English I(lls often shows expansive aft-fast,
messv paintings and installations widr jock

swagger. The frat-house quali6, of the place
(rvhich can seem like a cave) is sometimes re-
infbrced bv d-re ocld hipster loafing on the dis-
posable beach chair outside. You migl-rt also
spot a parade of initiates, beer in hancl, regp-
larlv emerging drrough a curtain separating
the exhibition space from dre prir.ate rooms in
the back. Yet fear not-this gallery still gets the
Goocl Gallengoing Seal ofApproval; I'r'c evcn
cl"ranged mv babr/s diaper in dre back room.

A-rcf, Piedilato, the anist now ou vierv at
Englisl-r I(lls, is one reason to pa)' attention
to this gnll.ry.t With canvases or.er nine-fbot
square, Piedilato l-ras been refming his use of
hatch marks to denote bathroom-tile surfaces
urdulating in space. With the grout lines first

r "Anc11'Piecli lato: Ncu'Paintings" opcnccl at English

Kills Art Gallcrr'. Brooklvn, on Dcccmber 4, 2oro

anc.l renrains on vicu'thror-rgh Januarv 9i 20rr.
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lard dorvn in n-rasking tapcr Pieclilato htu been
irble to fbcr.rs dre rough expressir.e energ\r of l-ris
pair-rt handling to create a rnash-up of neo-cx-
prcssior-risr-n ancl Op An. In some paintings., likc
Humtningbitrl arncl lcebont, d-re specual icor-rog-
rirphr.of sinking ships turcl surthcing subntarir-res
plarc offdre u'eight of drc brickecl-r-rp sutfhces.
In odrers, such as dre morc abstract Nnt Roll-
nrg Thru.tgh Hills., Red Rlll,The Antagonist, artd
Mnze .Pieclilato tells his stories almost exclusive-
lv drror-rgh volume ancl ;rattem. In all of drem,
dre tirctile surfaces fccl like d-re tiles of a colcl
shon'er in a strange drcam. These paintings are
uret ancl cl-rillv in a \\.a\'\'olr can't easilr, shalke off.

Stor.f.o,-rt mav bc a gallen' just arouncl
thc corner fion-r E,nglish I(lls' \ret the st\4e
of thc two spaces could not be more cliffer-
ent. I har,e coverecl Storefiont. u&ich Jasort
Anclrer,l'and l)eborah Brou.,n opened a \rear
agor on a fbrv occasions in tl-ris space. I rvish
I could havc r.l,ritten about e\.en, one of their
three-u,cek shou,s. Atrclreu' atrcl Brou'n have
tln interest in jervel-like rvork that plar,s ofF
tl-re small scale of their grtllcn.as nell as a lo-
cal taste for the intimate ancl ad hoc. Ar-rstin
Thomas's solo shou, of bits of printeci u'orcls
and delicate paper collages of origami fblcis,
rvhicl-r ran at Storefront in September aucl
October, was the slrmrra of tl-ris aesthetic.

Tl-re collagc and assemblage artist Arclreu,
Hurst is ;ur English I(lls regular'' \.et most re-
cendy his r.vork \\rnt on dis;rlav at Storefront.2
Hurst is an expansir.e Bushwick artistr,vho often
creates pcrfonr-rarrce pieces and r.l,rites his orvt-t
poetry iurd music. Tl-re change in veuuc to tint'
Storefiont allou,ecl tt.s to obsen'e l-fs energr, bv
fbcusing on his smalier r,vork.

Is coliagc the creepiest of art fort-nsf There
migl-rt be a reason lr4rv crirninals u'rite dreir
rarlsour notes fron-r cut-Llp rnagazines. The re-
purposirrg of fbund objects and printed matc-
rials has an cluasi-occult clualitl,. Andrerv Hurst
fbllows ir-r d-ris tradition. Yet unlikc his clarker
influences of I(urt Schrvitters or Rar,lohnson,
Hu.rst practices onh' u4ritc magic. For him
tl-rc power of collage zurd assemblage (which

z "Arclreu'HLlrst" \\'r'rs on vieu-at Storcfiont. Brooklvtr.

f}om October zz through November I+. 20Io.
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brings collage out to dre thircl climension)
oftbrs a cor-npelling u'a1, to urlock r-r-raterials.
Hurst dren reuses l-ris founcl objects to clepict
a ;rersonal n-rr'drologr'. F{e starts u.idt one or
nr.o pieccs-often dre lor.vliest crrstoftb pullecl
fiom dre streets of Bushrvick (a flattertecl shoe ;
the gears of a u,atch). B)' slor.vly aclcling more
nlatcrial, drarl'n drrough poctic associations -

u'ith paint and dre textures of odrer fbiurd
pieces drrou,n in dre mlr-hc gives these
cast-awa\/s neu, lifb. Peel Sesiolx.t starts n'idr a
shreddecl tire and bccomes a black hole frllcd'
rvidr plastic gears and odrer personirl ephemera.
Tl-re u'ork remincls rnc of dre sculpnrres of kc
Bontecou., here ftrrnecl into a meclitation ou
speed ;urd d're n-rechanics of mot,entent. Flurst
also crcates icons to his heroes-a golcl-speck-
lccl championship panel to Mr-rhammacl Ah ut
The Grcntest, and a dipq,ch memodalizing Mar
Enrst ancl HtrsCs pet tarantLlla rn Horuage to
Max anrl. Bedey . ll rrhl<e man)I collagc ar-tists rvho
revcl in dre super{icial jokes of pop jr,rrtaposi-

tior-rs., F{urst goes fbr rlolt profbund imp:rct,
u.idr cletailed u.ork drat reu'ards close vierving.

Centotto is zurodrer nearbr'$allen' drat u'ar-
rants a stopovcr. Paul D\ostino is tr xrung
profbssor of Italian litcrature r.r.'ho has can'ecl
a project space out of dre living loom of his
sl-rared apaflixent. He mounts shotvs drat feel
like graduate seminars - r,vith assigr-rcd readings
and a conr.ersation among classmates \loll olil)'
halfr,rnderstand. His imrnersive approach has its
place. You pick up dre ideas in dre room ercn
if Vou clon't catch e\rer\/ u'ord. "Marksmcu and
d-rc Palimpsests)' was a tu'o-artist exhibition on
r.iew last month that r,vell reflectecl dre Ccntot-
to str.le.3 Here lohr-r Avellllto created his orvn
d-rrec-hole notebook paper, rvid-r fhbricated era-
sures and blue and red margin lines sometimcs
rvaqping in odd clirectiot-ts. losh Willis built up
and scraped arval'sctur-rbled Paint to depia drc
Tower of Babel. Each plared offthe notions of
unstablc surfaces,, lr'herc dre encl point looks like
the start. The clialogue was brainv. Even if vou
clicln't get it, 1'ou fblt elevatecl for havng over-
heard dre cliscussion.

3 "Marksr.r'rcn and the Palimpsests" \\'rts on vle\\'

at Ccntotto, Brooldvu. fi'om Novcmbcr -s through

Deccmber 17- 2oro.
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lVloving on to the Bronx, I recentl), tto,'-
elecl to a bucolic corner of Riverclale fbr an
expcriment in miring conternporan'art ancl

Juclaism. The show u,as b1. ]ill Nathartsorlr
and the venLle \\/as a stunning little muser-rm
overloohing the Huclson River Palisades that
happens to be tuckecl ir-r a retirement home.a

A recent exl-ribinon at dre ]eu'ish Museum.,
fcanrmg religious commissiotrs bv Robert
Motherwel, fr erber-t Fcrbcr, i,urd Aclolph Gon-
lieb, sen'eclas a good reminder dlat elbstract aft
ciur be ideallv suitecl fur faidrs drat shtu-r litcral
representation. Trainecl in American abstrac-
tion, Nadranson found nerv inspiration crcat-
ing lol.ish rvork ser,eral \cars ago br. mlring
Hcbrer,v lettering into her swirling composi-
tions. I remer-rrber once cncoturtering a paint-
ing b1'Marsclcn Hardev drat also incoqporatecl
Hebrew, urcl thinking that it appeareci ideallv
American - firli of drat Olcl-Time Rcligion. Na-
thanson's u,ork likcu,isc secms to be a nantral
extension of Abstract Expressiclnism, ufiich of
collrse ne\cr quite sl-rook its rnr.stical origirrs.

Follou'ing thc lcttering u.'ork, rvhicl'r she
callecl "Seeing Sinai," Nirdransou took ou dre
subject of Gencsis for a series clepicting dre ori-
gin of the rvorld. But just horv clo vou clepict
nodring out of somedringl For dris she clicl a
close Torah reading with rabbis. In dre "ll'el-
ter and \\'aste" of hcr srudio, Nad-ranson sa\\/
parallels in drc act of creatior-r. Shc made sever-r
collages, each rcpresenting a dal'of creatiou' of
colorlirl plastic sheets mlrecl in with dre cletri-
rus of her artistic process.

Unfbrtunateh', Nathanson someti rnes o\rer-
builds her compositions, resulting iu a tnudclv
mlr. I \\,as not a fhn of the drippv plastics in drc
latest work, u,idr rvcltcr ancl waste drat lookecl
more toxic than divine. Yet art sometimes suc-
ceeds in fhilure. Nadranson's experiment in
studio process and biblical scholarship is both
an inspiration and a challenge for a ncrv (old)

direction in art.

Finallv a rvord about the artist Loren
Munk. Manv gallerv goers might knorv him

4 "Slcrecl Prcsence/Painterlv Process" wrls olt r-icr,r' ;.rt

the Derfhcr Juc'laica Mttscltt-tt, The Broux. fiorl Sep-

ternber z6 thror.rgh Dccember 3r, 20ro.
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through his pseudonvrrlr lames I(alrn, ancl
l-ris online "lilrnes IQlm Report." Since u'hat
lurust be the darvn of tl-re iutcrnct rtgc., Muuk
has been taking his interest in the contenl-
poran' art scene to the u'eb tlt, somcr.l'hat
secrethr filming anc'l narrating gallen/ opelt-
ings, large ancl small, rvith a digital ctlmcril
strapped to his chest. A one-tlan A'chives of
Amcrican Art, Munk l-ras createcl a singular
cultural recorcl bv posting all of thesc vicleos
frec of cha.rge on his u,ebsitc (lorcnmunk.
corn) ancl ot-t YouTr.rbc.

For tlnt,one rvho obsesses over the historv
of art in Neu, York, Munk is like that bril-
liant profbssor of anthropologv u'ho knou,s
even'thing but sornetilxcs fbrgets to takc l-ris
rneds. Under his gir.en name, Munk paints
hcavilv impastoed canvases of cliagrams c1e-
tailing the locations of artist stuclios ancl in-
fluences among the great schools and critics
(Munk is a critic himself u,ho n'ritcs for The
Brooleh,n Rfr.il). Often thesc colorful charts
riff or-r Alficcl Barr's old rtoue visuals of thc
histon' of moclern art. Tlvo of these pranels
arc no\\/ on vierv in atr exhibition at Minus
Space, il gallcn.on the borcler of C:rrroll Gar-
clens and the Gorvanus Canal that I urrote
about t\\'o rnonths ago fbr its proiect sholl,
on Robcrt Su'airt.5

Munk's lr,ott is meant to be absorbecl ils
much for its su'irling compositious zurcl ot'erall
effect as fbr its didactic inforrnation. In dreir
bright colors and levels of cletail, the cliagrams
also secrn to re\rre dre artists ancl critics thev
depia. Next to drem, Mattheu. Deleget of
Mir-rus Spacc has posted his collection of Life
rlagazine's historicai co\rerage of modern art'
including rg+g's "lackson Pollock: Is he dre
greatest living painter in d-re Unitcd Statesf"

At the opening, tl'rere was a rush to see
ll,ho lvoulcl film the shou, ) la James I(alm.
Sharon Butler cncled up making the r.icleo for
l-rer blog twocoatsofpaint.com. There coulcl
not have been a better tribute to Munk-a
recognition that his rvork n'rav just be art l'ris-
torv in the making.

,s "Beconring Moclern in Anrcricr-t" o;renecl at Minlts

Splacc. Brooklvn, on Dcceurber I Ii 20Io aucl retlains

orr vicu'through Jrrt 'tuarr' 29 j zorr.
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